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From Le Paysan de Paris to Das Passagen-Werk: Walter Benjamin's reading
of "le Passage de I'Opéra" of Louis Aragon
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Walter Benjamin's unfinished lifework, Das Passagen-Werk (The Arcades Project), is a reflection on the concept of modernity in 19th
century Europe and its various interpretations. According to Benjamin himself, who discovered surrealism in 1926-27, the reading of Louis
Aragon's book Le Paysan de Paris (1926) gave birth to his magnum opus. Both of these works deal with "passages," typical Parisian
constructions mostly built in the first half of the 19th century, and both authors share the same delicate sensibility for deciphering the
insignificant parts of cities. At present, however, it's difficult to affirm a direct relationship between the two books without fuller study. This
paper aims to analyze how some of Benjamin's essential ideas, such as "fantasmagoria," "threshold magic," and the transitional and
equivocal nature of the "passages” are embodied in the second chapter of Aragon's book, "Le Passage de I'Opéra," which dealt with an

existing old-fashioned arcade that was soon to be demolished. It also aims to confirm a close affinity between these two authors, for whom
Parisian arcades became a method of quest for the past, the self, and the marvelous.
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