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As, in The Country and the City, Raymond Williams, researcher of Cultural Studies defines, Hawthorne’s “My Kinsman, Major Molineux”
also embraces the contrast between country and city. In particular its hero Robin embodies the country such as of innocence and simple
virtue, and comes to town for his ambition looking for help from his relative Major Molineux.

Therefore, this masterpiece first appears to the reader to be a story of initiation, as the hero’s name itself symbolizes a small bird which
tells the coming of spring. Yet, gradually following Robin in the moonlight, who is loitering in the street on a summer night, we shall enter
into Hawthorne's “neutral territory, somewhere between the real world and fairy-land, where the Actual and the Imaginary may meet...”
(The Scarlet Letter, 36) Especially, in “My Kinsman,” when we come across the following sentence “A heavy yawn preceded the appear-
ance of a man, who, like the Moonshine of Pyramus and Thisbe, carried a lantern, needlessly aiding his sister luminary in the heavens,”
that reminds us of Shakespeare’s A Midsummer Night's Dream.

Nathaniel Hawthorne is known to have revered Shakespeare’s works. He changed the spelling of his name from Hathorne to Hawthorne,
named after a hawthorn bush (May flower) often touched upon in A Midsummer Night's Dream. This comedy of great renown has two
main characters: Robin and Oberon. Curiously enough, beyond Robin, Hawthorne created characters named Oberon in his short stories:
“The Devil in Manuscript” and “Fragments from the Journal of a Solitary Man;” the former is a writer who burns his rejected manuscripts.
This episode is autobiographical and furthermore Hawthorne used to call himself Oberon in his letters to Horatio Bridge.

In A Midsummer Night's Dream, Puck whose other name is Robin Goodfellow says “Thou speakest aright; | am that merry wanderer of
the night. | jest to Oberon and make him smile.” (Act 2: Sc 1) Hawthorne’s Robin, too, is a wanderer of the night. When he notices a
procession approaching, he thinks it must be a “merry-making.” The truth, however, seemed that it's a riot where his relative Major
Molineux was taken to be hung. The big enigma here is whether it was a real disturbance or a dream Robin had after he dropped with
fatigue. My idea is, it might be a stage-play or a Morris Dance by mummers in the evening like the May-game or a play within a play
suggested by ‘Pyramus and Thisbe.

| propose this because Robin’s laughter can be fully explained by Mikhail Bakhtin’s theory about carnival folk culture; where there is the
logic of the “inside out,” and “the suspension of all hierarchical precedence.” (Rabelais and His World, 10-11) Just as Bakhtin describes
that “Carnival laughter is the laughter of all people” (11) and that the people’s festive laughter is directed at those who laugh, Robin is an
observer of the procession but at the same time he is observed by townspeople such as the gentleman and the lantern bearer. When
Bakhtin mentions “we find both poles of transformation, the old and the new, the dying and the procreating” (24), we can assure the old is
Major Molineux and the new is Robin.

In consequence, Robin is playing a significant role of a clown to progress a plot and to make people laugh at the carnivalesque climax.
This procession could be reflected by the historical riot in 1765, but another interpretation is that ‘Pyramus and Thisbe’ incited Hawthorne
to create pageantry in his short fiction as a public entertainment of mayings referring to Joseph Strutt's Sports and Pastimes of the People
of England. The author of this theatrical device with a great spectacle can be called Oberon Hawthorne, and his jester is Robin.
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shillings, which, in the depreciation of that sort of
currency” (209) [(Zd2 “province bill” (&, Bills of
Credit EWVWD T, 1690 FEDNTF1— v WBTET
LIRS TAREE Cdp o HY SR THIE PIEEHIEDER Z R )
fefesh 18iSICIFMEN TS Ui, EWVWSIREDHDS
DERE—HULTWVD, XRITBEHBDHBEC. "punch,
which the great West India trade had long since
made a familiar drink in the colony” (212) &%
B CNEFELHLSFA Y REEEDEBSDHMNFT. /(
VFDRUENERAFCIE>TWe T EZBES M LT
Wdo ETHN. 1784FEDT XU NMAZE WHEE) B
XT 1 SESFOEEBRDOBHZ5 1T LI NEEDS LH
FOBMAZZ|IEUTEfe(C. EDDIFESGEZD DIERN
DRNEZBL CEICHOTCERODES UZBEET SN
SDEMHDERI TR A F U ADREHREDENIRIC
HolcDTH D, 1 765FICHMLENEETND L. &5
[CKED DI EE ZFAFRK T S EICHED (BE114-
118) SEBICIFKKDED. [BNDFEDDEFTITFTITHE
OicE>TWLofel (212),

“West India trade” (212)4> “Turkish Caravansary”
(213)%"second generation from French
Protestant” (213) OEENSIE. FEICLD. <L
FRILF2IIVEHE EXUEHR) BMAHRESND. B
5 (BR) DX DS VADSRBELTCETOTASY
VD 2B Thoic] DORRDEZICIF. 1685 F(C
WA 140V F > hOFSZRE UTcfzsblc, 28D1T
J—DENTHUT. FIRECBELTEREVNDXILE
B - HENEELD DI,

COOEEDSHE C. MDD OE Y ZE D XI—AMEDZRIC
ERLTNDOWEBZF, SICHHTF. BT UIeEFESE
ERNIMNTAOAT - v IICEBEZISNTULED. D
‘bounden servant” (F. COEHNBEABTETCHNRE. F
ARZBHBERDAIEMEN D D . FRIEZMBR(CIF31E%EH D
— (1) MERILVENE. (2) #FHE ambENE
BE. (3) FA—T. (1) OMERILVEREDISS.
FHOSFEFEICOVWTCTEMEZRET DHIET. Mo
YAPAFUIA, ROy SV RADEoleEWVD,
FBRIFTERRIT HREEHEIDNFDEEZADD & (58]
EESNT. ZLWHEMER SNz, 2 Ui LRz LIS
TUFRDEH CDKDICENLEERISERZMRIC ST
TS ERDT —X(CENDAELBERIC DV TR
LTULERLY,
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The Country and the City (1973) MO CZ D52 UL
TWd,

On the country has gathered the idea of a natu-
ral way of life: of peace, innocence, and simple
virtue. On the city has gathered the idea of an
achieved centre: of learning, communication,
light. Powerful hostile associations have also
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developed: on the city as a place of noise,
worldliness and ambition; on the country as a
place of backwardness, ignorance, limitation.
(Williams 1)

FTUZI - ih—V—2D [EOHEHEY X—2ME] (C
B, O HE] & [#H=] EVWOWENETIRA B EE
CKREUTWVD, EEARELBICEWVWECADRE
T. 5 (OE>) M "evidently country-bred" TH 3
EEEHST. "upon his first visit town" &. (& USTHT
[CPOTCRIEBECHDENEATNTVD CDFFE
X, ERODEPTHEED "country lad" ¥ "country
youth" EMF[FNTLSH. &#&I(CIE I begin to grow
weary of a town life, Sir. Will you show me the way
to the ferry? " (231) EMHEL. HOEEICEIH S
UCHBEBICIZRA D ETDET AL HH HE EHE=DXL
FICYEBEBNMETUTCWVWK CEDMAR D, D 2 IBRIIHY
HHERIE. BXD 1 T7EDO [KEFEET] & [HEEHHE
Bl [ZI/RED. [(FURKE] & [Za—AVISVR
R, (O R X [HERtONEHE (little”) X b
OmUZ]. &5ICIE [ F U XA ("British hero") |
% [EEET (‘country representative”) ] EEo7c
BA/IC. COERPICHEBEICHELTVD,

Z I T HEDBHTEENDbDOOE VIE. BHEDA
X—ITHDHFMPIEYE (flAh) . . &iE%EW ol
POZEFIBEUTPRFERLEWN O, KT, LN "vou may
riseinthe world"&EE2&EE. DA TR - DU A
ADIEFEED (S, O] (FR) DELEVDfcA X—Y
TEON TV EZBER#ET 2. ICEVLThbDOE
VDIREIF. The Autobiography #Z2W\ eI+ =
> - 732U~ (Benjamin Franklin, 1706-1790)
@ M7 CRA M VZEHAFL, Z2—3—J%Z &AL
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TWd. TV 0 VIFHEFRICTDEE CEIRIZEZRZE
U. ZOEDLZLEICULT. EEDHD EHHDDEF CIL
BHHZRZLTWKDTH D,
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VICESTIFERTHD DB, KEFEOOY R/(C
ETNIFHEHE T ULEL. EWSZEM (FT)L=xRR)
[CRD. KEL—DVDRODEINTWVWDZETHD,
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ZTICHREDEND.

A heavy yawn preceded the appearance of a
man, who, like the Moonshine of Pyramus and
Thisbe, carried a lantern, needlessly aiding his
sister luminary in the heavens. (218)
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C O "the Moonshine of Pyramus and Thisbe" &
&, YTAORAEFD [EDRDE] (A Midsummer
Night' s Dream, 1595-6) T. 7 T RO A e 5HY—
2 1—RARBEERUSDEILREWVIC EET 2. B
SZREVAE—DYREZEIRLTWND, CDEE., [AXH]
% © OEIOENFIC "lantern” ZF o> TEHITDHEND
Blhgl BE58E11H) [TE>TWVD,

o, [EOBRFTY X—4ME] OHFRIC, Y14 0RE
7D [EORDE] BEMNEINTVDDIEA DD, —14.
EDKOEFBERDCDIERICHDEVNDDEA D, H
R TDRDIFFRANFERI DI O FT|E, mME(CFERD
BIRNGDD. B—IC. BEEMEIECHDN. TUZI)L -
R—Y—>OFE421E "Nathaniel Hathorme" Té oz
H. 1828FLIFIICZDEHFDMOFIC "W ZANT16
HREOEOFICL, YD [TV ] EVWSEKRD
"Hawthorne" [CEZ TS, D "hawthorn bush" (&
ARICAVEND XS EART, "mayflower ([RBROTE])
EDBEEN. [EORDZ]TH"When wheat is green,
when hawthorn buds appear” (Act 1, Scene 1) &
WD SIS MBS N TV, CORWVWT T UOTE
FYTATAETDBTICADDBEY TH oI5 UL,
[INU—=7 ] [CBHTDRIEZEDERINTULD,

Gives not the hawthorne-bush a sweeter shade

To shepherds, looking on their silly sheep,

Than doth a rich embroidered canopy

To kings that fear their subjects’ treachery?
(3 Henry VI, Act 2, Scene 5.)

JeERR [TEORDE] DH—=—TJ7 LRAT] £V
WX ZEVNCTA T4 K- DA)ILAH, [EDRDE] (C
BHIOANVT VT UDIEDERIRKENC EZRDEL S
[CEELTWLD,

The expedition into the greenwood, the gath-
ering of dew and the importance of the haw-
thorn bush all complement the scene in which
Theseus and Hippolyta enter wearing (as we
must assume) the garlands of hawthorn which
were the main visual emblem of the ceremony.
(Wiles, 76)

DAIWAE Y=Y 2 —REERUIHEERICT T
OIEEEDSD . ZNAEY 27 VSTV TV AICIED
TV EIREYS DIEN —RMICIRECH. ARSTH
BLIEDNAALTICRENS & T T OREDBEDS
Bo [MFURREHLVYI—  BEELDSZHL] (Bl
37) [C&NIE T viEERZE "May™ EWLWW. S1F
ZERYITBHIET. TUTVDORIFEELEARESINTUL
ZTIT. XA - IR—)LDIAELICE o fe T VD DIEPi
[F. ZD%. RICKBROD. BERIFICESTZEWND,

R—Y—2VDERHIY VT THDHENDIDISIC, [#
DOFEFEU X—ME] EVWSEREH®KD. EORICRDE
EVDT Y @O BEDRDENZERDORNELE. [E
DROZB] EHBEFERPIBLRDE L. TNV LRI

O/)\—b& - &' 4J)U (Robert Gale) A Nathaniel
Hawthorne Encyclopedia (1991) TiiRNTWD KD
[CR—=Y =BV T A4 AT DIERZEES L TWLeD
5(CfE57EW,

Throughout his life, Hawthorne revered
Shakespeare’ s works. He attended perfor-
mances of King Learin Boston(1821), Romeo
and Juliet in Salem (1848), Henry VIl in Lon-
don (1854), and Othello in Rome (1859); and
he read much of Shakespeare in between. His
notebooks and letters are full of references,
allusions, quotations, and paraphrases that
indicate an ingrained knowledge of
Shakespeare’ s life and works. (Gale 454)

EEEBL CR—Y =Y T4 I AT DIEmZESRE
U. [EDFHTY X—IME] ZHET DHFFD 1821
FICBORA MY TIUT7E] ZEEILTWDTHD. €
CT. [BOBHEUX—ME] [T [EDRDE] DFE
RSN TCHASAEEIEVES S,
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TN EBRATLBDIEETH Do

Puck (Robin Goodfellow) .
Thou speakest aright;
| am that merry wanderer of the night.
| jest to Oberon and make him smile
(A Midsummer Night's Dream. Act 2, Scene
1.11. 43-45)

[BEERICERZSERLDE. EFFINOVDELR.
EDBHDMEELED IEVWSHAZOICTEHY TA TR
ErooE> &, [EOHEFBEYX—4AME] OOE>ED
EE(CDVWCIEFERT DUED DD h—VY—rDOEY
BROEDIHEE T HMODANZRDEBHRANCDSTHD
Do
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[EDROZ] (CIFFMEOOE VZRDTEDTE [
O] (Oberon) B&IF T D, TEDEF OV DT
ZEU FNIRE>THEBOE VS AP /Y —PF = ~
U7 A EBICIFREDLZES A F—ZF DR ITTED
TZCHT ., ECHH. BENESSIECD. TNZIUET
BDICHICEEANO VW 7ZIRS > CTZDRDEH ZE &
{EU. —EEBETDEVDEECTHD. KDIKIEFRE M ED
ABFRONATEERCDTCAPHAYDEREETDE.
M—Y—>2D [E#EOFEHEYUX—2ME] D "The Man in
the Moon heard the far bellow; ‘Oho.” quoth he,
‘the old Earth is frolicsome to-night!" " (230) MO—
XH [EQRDE] DFEEEZ S5ND,
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FAROVEWVWDSZEIBAD. Th—V—DEE/N (R
BIEDERE] ("The Devil in Manuscript”) OFAR
DZETCHMAD B DE RS NCERZNIC K XTHPD
UCUFRDERLEND. COFEIFBTHNTHD. [fHESE
MOHE KD | ("Fragments from the Journal of a Soli-
tary Man") DERB®(EFEDAROVEWND, h—Y—2
ikl A 7 - JUw (Horatio Bridge) (CHTleF
|opT. Bo%Z 407 ® EFUBR LTV cEW
SEEDHF. M—V—UD [EDORDE] OEFHFET
DO EDELEICIEDIED D,

2-4 I\7Ia4y-(73amjé

MNBFEEZED DA VISV R ICLKDE BAFY
ATIFENEDHERZ UNVEL  BIFEDEHBEICANSNT
WezEWD ®, Z2CT [EDRDE] DHT. EQEFT
HDICABEZH>TWVD. EWVLWDSTEDEIFD 7,

R—yY—>DE UK "the province tales" EIEENT
WBTERDO—DIC. "The May-Pole of Merry Mount'
TAU=TDY FOEBIE]. 18364F) ® hidsdhH. &
C Tl "Midsummer eve' ® 6 B 23 HIC [RBE#&] ©
ZIICC, [RA%K] ("May Day") ZfioCTW\Wd, TOHl
ETCR—V—VIE, FE. REE. EDOEE. ZRHFOL
EfeblCDWTCF. YyatT - AhZv ~ (Joseph
Strutt) DA >I57 RADAR—Y 8] (Sports
and Pastimes of the People of England) 7EaHi(C
LIeERRTWD, FRMICE T, 2OEWIE [XU—T
DV NORBM] EDH. [#OBREEY X—4ME] Z
HETDRICESEICINCEEZBND. 21—~ VIC
KNIE. [EOHFHT X—ME] OEBZESFE TV
e 1827 FEIC. COXRELEA UVAREENSEDHL
TWLWDH5THd (Newman 219).

ARSY DAV TT RADAR—Y B o
"May-Games" DIEEHD—&%Z5| LK D,

It should be observed, that the May-games
were not always celebrated upon the first day
of the month; and to this we may add the fol-
lowing extract from Stow: In the month of May
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the citizens of London of all estates, generally
in every parish, and in some instances two or
three parishes joining together, had their sev-
eral mayings, and did fetch their may-poles with
divers warlike shows: with good archers,
morrice-dancers, and other devices for pastime,
all day long; and towards evening they had
stage-plays and bonfires in the streets. These
great mayings and may-games were made by
the governors and masters of the city, together
with the triumphant setting up of the great
shaft or principal may-pole in Cornhill before
the parish church of Saint Andrew, which was
thence called Saint Andrew Undershaft.

No doubt the May-games are of long stand-
ing, though the time of their institution cannot
be traced. Mention is made of the May-pole at
Cornhill, in a poem called the ‘Chaunce of the
Dice, attributed to Chaucer. In the time of
Stow, who died in 1605, they were not con-
ducted with so great splendour as they had
been formerly, owing to a dangerous riot which
took place upon May-day, 1517, in the ninth
year of Henry VIII., on which occasion several
foreigners were slain, and two of the ringlead-
ers of the disturbance were hanged. (Strutt
454)

AARTRFYUADFDEHD XA - R—)LEPRDIC,
BLEERYHTON (BRESofzh. EUR-FV2R
EBEo0). FHICIFEINEL SN, EOTIEHHON
W=z, TN SOELHSRE T—Y — Y HEE(C
UTeC EI3BRRTHB 3. 3IRDBEEAICIE. 151740
X— - F—[CREHICE. MEONEANBINT, ZA
DEREDRENCIE ST ERTENTVDH. TNH
[EOBEHTE X—2Mk] OBBICATEEERSZ s
EZ 5N,

At the commencement of the sixteenth cen-
tury, or perhaps still earlier, the ancient sto-
ries of Robin Hood and his frolicsome compan-
ions seem to have been new-modelled, and di-
vided into separate ballads, which much in-
creased their popularity; for this reason it was
customary to personify this famous outlaw,
with several of his most noted associates, and
add them to the pageantry of the May-games.
(Strutt 456) (underline mine)

ABULEVWDIE, TTTARSY MOMERALTVS
‘pageantry" EWVWDEED. M—Y—2DERTIE. O
VOTHFBICDVWTHEE UL TULDEF—"he was himself
to bear a part in the pageantry" (228) — [CBH T
5T&E. FUTRA NS W MO "frolicsome” (&, DR
BT X—ME]TIFBDADSEDH D the old Earth
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is frolicsome to-night"(230) ICBHEB2 T ETH D,
DEDIR—V—VIEA DY FDOEYHSAFU DA
BRICDWTREU. ZNZBZDIERICENERE LT
BEORAATWVDTEDTH D,

AAZRDHEUYD—DIC, BieBHhED [EUX -5
09 @M. CNFEZER eI VA THD. [#D
BREYX—ME] [CEBTMEUEEBEF. &
HTHEEBDACHA VT 1 7 Digx7ZE CHR7ZE(C
BIFBETIEVWDERICEDVTWVD EFIRT D B,
DDOVIEBEBLED O BREDA A—I7ZHE (CHBA T
FOELTWS OV Y ITHDEBHIRTEDED DL
DU, MER - MERLRDSIE. [ZDDBICEDSTCER
DEIPIA VT4 7D EZFICDIFIEm<NEBRLS
P AAICH LTV DD STEWNE ETRBRINVITAETD
=] OV (F ABROBICAA - IR—=LOAD TY VA%
TDEUR - FVRAT. i< SREDEFHITDOCER
IREFEBECBEZHEOESHICELMLTVS, EUX -4
VADEYURAEFL=T ADBELUTWVWDDTE. KRIFH~Z
AZUTEDDER. CNET7 v T 4 ADMZERET DD
T. MOREDHEND, CDIERD [ZBDEEDE] DR
EEDRRTHDEVSEIRDAMDIID,

3. A—ZU7LORRILELE(L

3-1. A—=J7)LDEL

Za— VIO VOEVNCDWVWT, BENESEPOE
FHERN SR DD DERZIRRLTULDH (Newman
225). ZTNIFEFHBNIDH DD TIFEL.

THIDEDWVWCEeE T fANREETLDDOLERDD
S ofcOE V. ZNZRY) ‘merry-making” (8
KRORE) EBoTUED. COEEZE Y MIEBZEL.
LB TESREREOEVDEVNE [HIROEV] EIRA D
CET. HUWVGEHDABEMEIRD T2,

ERERICHIFEL. SHUEROHRZRRESED [H—=
7 IVANIEEWN] (TDWVWT. Z)\AJL - )NTF > (1895-
1975) [FRDKLDITHRRTWND,

RIERHERE (FRC A—ZT 7 )UFEENS
XECRF B, RFAHIH S D—REERER 2R U,
UBERIICEE DT NTORIR. g, RH. FIED
—BRNTREZ R I DDR D THDfc, Hh—=
7 IVEFER S NS DRKICEZBIT T, BR
NF—FRNITHER UTc. AlFFROBESICEEU.
AL DENCHoTcBADABD—BEERKUT,
~~~~~~ CDSEDBEI SR E LT IHRINL R
M [EHUER] EVWSIREORE. EETFDRAR
WG ([E58)). BIERDDEROREZD (TS
L. ZBEEFF/\OF7 ¢, BUD. BT 5t
EItNEFREEERBZHITHENTEDERIUL
DE_DEE. HFOHFRF. DHIEEFHBELE.
DEON—ZI7ILEADEED/)(OF « LT,
[EDULEDOHF] EUTRBESND, UNTF 24-
25)

"""" N—=T 7 )LDILG CTIIFERICHE D ARE
BLDITNCOER ALZDUWT DT NTDREEED

—BICHEESIN. BREE. DFOHAH—2TJ7/)LIU
HOETEDWN DODIFEPEIEH BN &I
KO TCHELYA TDAZT 25—y 3 VAL D
PVEICELD, UNTF 31-32)

CORRIC(F. TEOBRHEY X—SME] [ZBIFD [E
W] [CHETIEFFDEODIER(CZ L. BIST D,

Ta—A VISV RERM T KEEFHEDOZEEHID 5
—ICERSNIED DXL DFERDRE ICHWLT. O
Vo EBEUTOVEBENERE VWD DO —EICIRER A
TUFRD INIRZED TH S, £OANLHAEITIEREN
CTEOBEYTHDlce EDEDBRDPZEREIAAILE
*PH. "a sensation of loneliness” (222) TEAN
KBIFETHD, ETHD. TOA—ZT7)LDL DT
ENLB BB T DY — VTl ABEICERICRFAN
SNCRDBEKICHE ST, —UICEBERISEO>TWNL £
NFET HBHEE] N [FaAl EVWDEED, [#FgaE]
TRV ER] EVWDHEBEEDER(CK > THl
SN, MZLCcWeOE > THo1edDI,

2%, "Perceiving a country youth, apparently
homeless and without friends, he accosted him in
a tone of real kindness, which had become strange
to Robin’ s ears.” (224) OEHNSHHESH THD. <
NH. HBDERK. B—ZT7ILDKDIKILBT. DRI
BEN—FHICRESND SR> T HDERNEVD
XAEDHRICRBEIND I ET.EVNEVSHBEOI=Z1Z
T— 3. IiEHBE. LEBIPDOEDRE U, SR
FBHTENTEDDTHD,

CDOEWNE. IXNTCOERZRDDD, INCTE—H
L. EElCaA—hEPZMERD DD TH D, T1NUE.
COERMDAFUIDSMIIT D ECERDDRED
Do

KRCDEFKEDOHE. OV IF [HiFfc S EDMBDOR
EDBMNFT. PoEBRICERFLUR] &ED. BID
ALRDTEZEITDIC, ‘my other friends™ (230) &
WOEBEZFEO>TVD T ED S (THDEE E LIS TD%E
WICK-T. OEVERDAL EDBERIEE U, DF
DENDSHKSICE(EL T ENBLAIND,

FAAZRDEE. BD (CEFDD DB e NfcEWVN DD [
BRIC. CC CHMBADKICES SN, BREROED B
EHHET Do

Soon, however, a bewildering excitement be-
gan to seize upon his mind; the preceding ad-
ventures of the night, the unexpected appear-
ance of the crowd, the torches, the confused
din, and the hush that followed, the spectre of
his kinsman reviled by that great multitude, all
this, and more than all, a perception of tremen-
dous ridicule in the whole scene, affected him
with a sort of mental inebriety. (229) (italic
mine)

CZICRBETH OIEIFTDEY X—MEDALDR
HYPICLED . ER—EZOHPU. TmE. BR. fia
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D, &, EA—DR<AICIZDEWND Tl EOHFRA
BRI, BIFRID [ESRXEVRAE—DYEE] B[O
=AEYAUTY M ONOF « ThHofekDIS, OEY
DEROBEBNRVIvIY - TSI UVOBLRO/0O
T4 &L OBV DR O TERIIDAL DY, LB TIEED
FEER EIEEIC, DFED SHEFIC, OEVDRIICEZ
RUTERENT D, FSUL [SHUEDHFR] Al
RIDDTHD, LHBFCOEVE, [ZRRNFHDTH
DRANED. CNIE [HEHEZSDIFT) DENTHD.
CNIEBRIFEEZDIFHEWNTH D ERICEFIT D
KCTHHB] (26) ENTFUNELBD TIRIEVD. T
LT, TTOERWVIFESTLDHDAAICDEITFSNTL
DEWVWDT L] \TFv26-27) LFEHEE, OEY
[CDOVTHHNZHTWVD CEICED, OO [5L) - 5=
HiN] OREERIFE. h—ZTJ7 VERIEICHITE IS
ANy DRAZEM T D5 TH Do

‘The double-faced fellow has his eye upon me,
muttered Robin, with an indefinite but uncom-
fortable idea, that he was himself to bear a
part in the pageantry. (228)

The contagion was spreading among the mul-
titude, when, all at once, it seized upon Robin,
and he sent forth a shout of laughter that ech-
oed through the street; every man shook his
sides, every man emptied his lungs, but Robin's
shout was the loudest there. The cloud-spirits
peeped from their silvery islands, as the con-
gregated mirth went roaring up the sky! The
Man in the Moon heard the far bellow; ‘Oho.
guoth he, ‘the old Earth is frolicsome to-
night! (230)

3-2. [07RT - U7 UXL] (BRIEEVDIED
RRIER) OHFEER

NTFUEFEHIC. [BRENBASMERICEan > TR
HUTWDRDHEERGL (44) [CDWCHRZESD DD, £
NFh—y—D5Ew Cl&. "His features were sepa-
rately striking almost to grotesgueness, and the
whole face left a deep impression in the memory.
The forehead bulged out into a double prominence,”
(213) BKU "with two great bumps on his fore-
head, a hook nose, fiery eyes, -+, his face was of
two different colors" (225) DIEE(CH D _EDED
BICEHT D, [COBRKIEFVWKIETEDH>THEH T,
DLOKEMRURITT, BEDREFRZBA T, (X
TF44) HODT. [ReDDBEFEZEDEDDDBITR
91 (45) L& OEDDHENSEBITRIOH LWLSHEN
ANFROHEZD ELTUVDHRZER L TLD,

NTFoD [EHEWVDSAED [HO) ITHEZEBHIA
NENS., BRICIEEEWVLWD A AED [AO] TEFZSIF
KDOELTWS] (4D) DECIRIC, EBICHEZRDIAH
FICHTDETHEY X—IMETD & SEFHOH(CH
TICOETHEEOE VDR, DED [HRTE] iR
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REUVTREESNTVD, F—ILZZESN PIRZISE
NICEY X—MEDEF. TOTRAIFEYICRZERS
NERPEVWCE D TCERTEDIHETIDER S (LS
S5NTVBHNETHH.

KWICFEER T 205D VDN EVICIEBET D
HBHO. OB BHREL CIRATER S ITIEDTLE
09 OEYOBEZDIERL TV, FROBRICESZ L
[ [EHBD O TERLDIFEA] R PESZZRE LT
WD ETNE EPBECDOVTIE BZHA TCBEDR
DTHDARFEL. FEORFREZESDR/THS [OEV]
EVVDBICRRSN ZNFXTERRFEN SR UKD
& EHFOEULHZBDIZENDD [FHEF XU H] DR
CHEEDHL. ELEDEDTLDDTH D,

3-3. EEESHEOXAIEEL

INTFUEEE. TH—ZI7)VICIFERE EHEDX
joi[= w2 VAVSRERRTS N—ZT7)VIFERD DD T ZDE
DN TEEDDEDTHD.] U\TF20) Ls8LTWVD,

[EDRDE] D IESNYAEVAE—] [CBWVWTH. &
Rz D EEFRDAREZE U DD, EELEE =8
UKD ERICBCIFEL BODEWVEABIFDEHE
feBTH oz (Wiles 78) 09, FHIFEERADL &%
HrENigEh ofcTU— hEHIC, COBR. B DK TENT
EcDTH D,

COR. [EOHEHEX—ME] ([CTBWLWTIFEDIHhE
WD &L IENCOE VDT ZREDEHE (227) (10
THOEH . BERHCHDIRISHH TN O T DEERETDH
dofc, fwTtld. "as | have a singular curiosity to
witness your meeting, | will sit down here upon the
steps, and bear you company. " (225) &, OEY
DE(ICEHTDIBRZEHIAT N, CDOSFHICHEAIR. fH#
THBEELD. O VHBEREICED. ELWDTEZR
K 2. oY NFledodBEHOE > DIRIESD ZiE
ZOICRUATWEEDD T ED S ('drowsily enjoying
the lad's amazement, " 229) 7, OEVIFEBULER
BRORED 3. TNDELDERD— I\NTF VIE. [E
{EPEEEVN e APIFHHOENDXERFEDTFE CHh
Do BHOIFEREFDODECICZEZHODZEDED. LE
BHECDH. DRICEILPREDEIKICHDIco wmolk
EEEEMOEBERICEFET © (Dl DR ELBERBEIC
WD DLDID)] (21-22) EBNTWLD,

[EDRDE] OHRT, ;wEOEV(F [BnldEa~Or
DEfbE. £EOBLDOREFEED | EHEUH. [#D
BREUX—"MEl OO D, (ERK—V—2EWVWDHA
NOVDBEILR TH DD TIFEWVED DD,

=Y —2D [EOHEFETE X—ME] (F. Z2<DIER
DEEEZFIIRERCHDESONTULD ("The twenty
or so sources and influences that are reviewed
above contribute to this disparity because each
suggests a corresponding interpretation — some
historical, some mythic, some psychological, and
each with a different moral slant." Newman 225),
KRB TlF. [EORDE] PRAR. BKLULBTDEWN
DY—VNFINTFDH—Z0 7 )LBFEEWVDIER =&
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AUT. fERZzHidR EzamHe.

FAROEVDZEIDERICIE. HE&F2/0\6 (O
V) DEHMC. [BEORDE] O/\vocsO0EY - Ty
R7zO—%, O - Jv RMEEHROOE VY HREZ 51
ERDNZHFRIET XU A SAF U I FAEDSIH
KEEN, ZUTHHAELEAR>TWVL,

OE> - Jw RMGERIFITR 1381 FICA FU X (TEE
EEE—R(CHZRLU TV [OEY - Tv ROER]
(D E. RONEBHIFEDZHRUWETKRICL TV
/‘/?4>7j‘b0)ﬁ1%§t7zﬁéo ey - 7y R &V
SEHPNTI DEKICEF. F BE (E—0O-). BX. %
NBLEICHESRSED 7(‘@“%)0 DFED. EEN. BOHUZE
BIOBEAERICERZD > TREICHKD EWVLSHER
THd. @XKIC. [EOBEHEY X—MEL] ([CBWVWTH.,
DOENFEELERICE>TVD.Za—( VI TV RiE
EEAEFEDERAEDRTNEELENTELED D
feE. BEOEMER L TULcHE., ERETERR—k
DXEEZBES CEFUICIF T AUARICEDTERICED
THEREMITIFED DD TH D,

[EOBEHTY X—ML] OREFICRDIEVETILER
TNTVD. MA S VDEIEE b= - J\F YV VED
5O UEHICDWVT. BEEKEF. [|]R U\FVY)
DHFRIBOTH CHMEIRAZS|EDIF TV Y Rb—-
AT 7 —DESENEREINEIFTTHEL  EBEDEE
BITBTHEINEDIFE, RERITEIDSINEDED ., T
ERFOBEDIEFENC BEDEDILKICTEWVTG AEP
I\F Y —IEOER VT DRFEDFITOZ D EHD
BHOHVED DS THADJINF UV ERTFa—tvY
EERMOEHRERED—ETHD . FCBHFTOEEREI(C DL
CETWVWBRAEERICIEDTUVED S . BEDEDIELK
[CfeWVg B RNaDIdFOE ULTIHIEHDORR THD . K
ERBOBEIMEBODWVETH BN TFa1—tvY

BB OIAIIC< O A T EERMRSH TSRS
DN ZER T ETHIEDDRFENRD DD TH . ]
(123-124) &, BEDEDIAERANFERICHITDE
ROGIREBRD DD e EIBEXTND,

AFURADSDEBEN T AU ADICHAREERBIANTE
B ITIDIVRTVREIC TOEY - 7w RE (atﬁﬁﬁ
DOHEULYDO—DE LT EBEBEINTUL G, bEBE. ﬁﬁ—r
[FEROED T, Tl LB PETHFIINERD
Toholc. OEY - Tw REEDHICE [GRE) EOZE
I EWVWDEF—THBHD. H——T 7 LNIFERDHTR
[CAT—TO—MNIELTICBE] (BEvo -F20) B %8
PNDIchDEEE UTEF T D EDARARIFEEITLT
ToHolce TOULTEURX—MEIC [EVD -FT] &
WIOIBRDRBEINTWVDDDEEITD. =, BloAaEL
592E.Ea1—UFVCE > TRRARIGEANGENET
dofefed. XA - F2J1F [RMFEOE] (Lord of
Misrule) EBHEEEFENfz, 2T FH)CH D EWVLWDER
T, OEY - Ty RPXA - FUIICERSNDTED
dbolc,

A—=F—HOEY - Ty Kb, i—=V—00OE V5.
REICFICANDDIE[BH] THD. [EDHRFET X—
M| ZRER (I UTeO)\— b - O )L (Robert Lowell)
DBEID#ERTH. OIS 'It's strange to be here on

our own--and free." (Lowell 133) &M<, OEY -
Tv ROSKRPEICILH T HHER CThd. O DEEN
TERDIO D [CHTZELIFDDIE. 55E(CE > TDIRH
FERD. BRBNSRIDOBD. DFED [ERDEW] (CErE
INfEH' B EBEIRTED,

REICALRPHEROMICHEERICDODVWTHENRT
DINERDBIEDD. [EDHRFME X—ME] (ClF [O
B> - Jv ROBK] OXUP VBIFEZE T X1 -
TA—VHRETHDTE. FlekERD 3 D\ TR
0d [EDRDE] P KKRUORF O— D EETTIR
IND.TSVOUIR T4 STV T« PTEBREDITE
THEDBICHDEICHEDEWVND BRG] TN,
[BEOBRFHEY X—SMEL] [CREPBIEDOERFFELS. A
BODOLDDEZERT D ECEEZELR—Y—UXZED
SEDBERRICTE D,

MBADN DI THED KT 5 NDITHEFEEMNSELHE U
’C 1765FDRE}ES THEDTMHEIBFZ THDN. #

WCIE DERIEWD [BEX] ZRET D [IR] DXRR] (K
7f§ 234) hRET D E. IS5 [EORDE] DB
FRlCFEINE (IRAITV M (BHEL &) \U—
) EUT. ZER MBERK. |LIEE7Z M D RRIRERIE AN
050 )LDEEYNERZFD DERIREEET ] BT D
ERICHD. EFHW. ZUT. ZDERANOVH
M—Y—27T, ZXOVOFKDEAEDS. IIFHBR—
V=D [AXIR—3 7] 08 DHICEKD, (ER
JREFD "neutral territory” 19 THERULZDEDHDE
{EZAOETHD. EfEmDIT2DDTH D,

(COMX(E. 2008F5RBICHAST Y ZIT)L - 1h—Y—
ViHhaEEARR COEAEXR U FRRZ RIBICHIEEIE Ul
BDTHD.)

(M) AIVF2IIV - AIFT 4 —XT. FEFANCEDTDERFDAT VA
AT AX=TEVSDIEF. [DhhLWFR (CAKICKERLST. &
VRS T, \IHEC. FHNULILK T, T4 UL, IEEEFEANFE.
BATBHIEONULS) ] tbb%@t@ontb\j (CAdrS
V- BIWS—+RU Y - DIrY )—= [DILF 2SI R T —
X 1ERtt. 2002 4. 88 X—Y)

(2) Benjamin Franklin (1706-1790) gCNZBF I« UTF L -7

SvoU> (1731-1813) [CAIFCEWVE. COEFIFZa—

v —I—DHBICFT TIHE DO, IIEZDI V) KNV I v =

VDoV UYENBEEICLUTRERERICEHZR L Lifzsh.

BICP AU NZEEST. AFURCBELR

[B¥] %DAEEIF 3 EHd>T. 712 DIFFFELCHDT ("This

lanthorn doth the horned moon present; Myself the man i' th

moon do seem to be"). 3EAEIC “All that | have to say, is, to
tell you that the lanthorn is the moon; I, the man in the moon;

this thorn-bush, my thorn-bush; and this dog, my dog.” &5

Do

(4) D2 ERICBIFDEEETRDAEVDN, [EDRICEDE] &
WOEF—TTHd. [EDERDE] DT« = U7 RIE. "Are you
sure/ That we are awake? It seems to me/That yet we sleep,
we dream." (Act 4, Scene 1) &EDH. [EOHRFEY X—2
] OO >B#HE(C "Well, Robin, are you dreaming?" &Eh
Nd.

(5) "Many of these were signed ‘Oberon.' and others the famil-
iar ‘Hawthorne' or 'Hath'." Hawthorne, Nathaniel. The Let-
ters 1813-1843. Columbus: Ohio State UP, 1984, 5. Vol.
15 of The Centenary Edition of the Works of Nathaniel
Hawthorne.

(3

=
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(6) OEY - Ty R - )\Sw KT, [ENFKRT] £, EFRNLEE
[F4BERND S5 BYODABRDIERE Dlc. BIFDHEEICIFHEEMZ
FIEE[FHFL. 1 FOBSEVEDD [£] T, BHH<ELIVED
h 8] THolce Ul 112 =)

"For now our observation is perform'd” (Act 4, Scene 1) .

"No doubt they rose up early to observe/ The rite of May.,"

(Act 4, Scene 1) .

[(XU—<D > ~DOARA] (CE IX 54-67) [T, [H#OHEHEY

X—ME] ERFRDEF—THEIDFHOSNTWVD. B WY TILD

IF4RE [FEDTEEFZO>TVDHcWED] EMEETDIFE, X

U—~NXDYNDREARZEFIDACBEE2—-US Y eBEEDS:

L\ ERICEB I DEEPREL. LT, ABREOAD ICEN D

LW ER(FRELTWVWDDT “Gothic monsters” EEFINTL

%o

Q) HR7AISY RTIE. [ZOARIFK. #h RKHO=FREALZED
DIFDEBDAZEKR L. POTCAA - R—ILELTHBRDHBIDE
BOFU. SEORMEULT. XA - R—=)LIFw - BRZRD L.
KitblFLesd - ZETHDEVWODNTEF L] (i 38<X—)

(10) [READEED—EEE>TH B 600 F(FHED, BRICKNZF. £
URDBRIFE. 77U DAL PARA VITEDL—T A (E=IL
AN) BEKT Do -~ L<ASNTVDDIED YYD+ LAMHDY >
AT. BADBEHDEOFEMH4EE, TNITEL. HDHWVFEWICE
RUBDHIIDD T EHHD. EUR - FVADERF. \VAF
RO VA BWEERF LY VA FEITBIEST Y VA TH
%.] (Bit 46 =)

(11) “In his train were wild figures in the Indian dress, and many

fantastic shapes without a model, giving the whole march a
visionary air, as if a dream had broken forth from some fever-
ish brain, and were sweeping visibly through the midnight
street.”
ZD RDKSEHEDDD. [fof2. ZEFEDAHMDEEDICH
EO e\ TDRICEMBROTREZ DIFICHMANDERZRD D EIF
TEleINEs--J[ZDD&(ICE > EADSE | ("double-faced fel-
low") [CBHETIVIEED . ANEBAAV - FAILD [EdDER] 78]
(Principles and Acts of the Revolution) [CHTL 2MA ~D
RECHBFDU—F—. I3+ Jr. (Joyce Jr.) EHERIENTLD,
KRB TBRBDACDA > T 1 7V DiREICHFE U TRZBICE
[FRTICEVSHEERICHRIEZEREE S,

(12) "a head that had grown grey" (229) &/c. Robert Lowell @
BIDR%T. OEVIE "Yes, Major Molineux is dead." &#gDik
Y, (Lowell 134)

(13) "On they went, like fiends that throng in mockery round some
dead potentate, mighty no more, but majestic still in his
agony." (230)

(14) [ EBAPF A FREEMRDDWVE, EEFEDHWVIEZEEINT
WTC. I<<ZRICIFEMEZTVDDTHD.] U\TF 641)

(16) To present the players of 'Pyramus and Thisbe' as gro-
tesques may thus be construed, in the context of a wedding
performance, as a sign of deference, a humorous apology
for the fact that the entertainment on such an important
might is provided not be illustrious aristocratic masquers
but by common players. The case becomes rather more com-
plex in the public playhouse, where the audience are simul-
taneously positioned (a)as fellow spectators with Theseus,
laughing at the folly of the players, and (b) as fellow com-
moners alongside the players, granted through their visit to
the playhouse vicarious access to an elite private gather-
ing. (Wiles 78)

(16)"Indeed, | can't warrant it, Sir; but Il take my stand here, and
keep a bright look out,' answered Robin, descending to the

7

—

(8

=
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outer edge of the pavement." (227)

(17) "At that moment a voice of sluggish merriment saluted
Robin's ears; he turned instinctively, and just behind the
corner of the church stood the lantern-bearer, rubbing his
eyes, and drowsily enjoying the lad's amazement" (229)

(18) "The lunatic, the lover and the poet, Are of imagination all
compact:" (A Midsummer Night's Dream. Act 5, Scene 1,
1.7-8) (underline mine)

(19) "neutral territory, somewhere between the real world and
fairy-land, where the Actual and the Imaginary may meet---"
(The Scarlet Letter, 36)
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