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An Interdisciplinary Study on Public Art and Community
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Public art can be categorized into 3 groups: 1) modern type functioning as a city symbol, 2) citizen involve-
ment type representing historical episodes and social movements of a local community, 3) contemporary type
promoting exchanges and communication among diverse groups of people. Chicago has all of the 3 groups of
public atr, and eavh group gives the city distinctions. The cotemporary type is often equipped with electronic
and media device and can be further categorized into 4 types: replay, transform, response, and communica-
tion based on their functional design. Public art of the future is expected to meet the following conditions: 1)
synchronizing with the surrounding environment such as architecture and landscape, 2) utilizing new tech-
nologies such as digital device and the internet, 3) involving local residents in the entire process of public art
project, from its planning to maintenance. The type of public art most suited to the international city of Hamamatsu
would be the one which meets all of the 3 conditions above, and which facilitates communication and strengthen
solidarity among diverse groups of people with connections to the city.
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