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The propagation and the evaluation of American Abstract expressionism
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The American art immediately after the World War Il is noteworthy for two aspects. Firstly it emerged in America one
of the major power in the post war world and gained international acclaim, secondly it turned out to be an avant-garde
art movement totally unique unrelavant to the tradition of European art. Abstract expressionism increased its market
share as a result of its prominent relationship with certain art critics. The focus here is on the position of American
Abstract expressionism in the art market. This report explores its process of propagation by looking at its political,

economic and cultural impact and thus reassessing the movement of American Abstract expressionism.
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