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The aim of the essay is to place contemporary practices of art for urban public spaces, which is generally
called public art, in its history of changing forms or the way of thinking about public places. From its monumen-
tal significance and its conflict with the artistic autonomy, to its new role of promoting viewers' making "places”
for public spaces as well as artists, public art has been taking an important part in our pursuit of the essential
meaning of life. Also it contributes to reconstruct of our everyday life and re-discover the joy of urban living.
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